N HE & 220 FE X
?Ii’é&ﬁ Jh 2 1) B L
— NS4

}E)ﬁﬁ EE| (Cornelius C. Kubler)
Y PN (Williams College, U.S.A.)

L b

i
=




BASIS CHINESISCH {Z:adiH <)
AN B T A

o it oA (Eat ) M GHMH )Y I ER, ﬁ
PN A, MRET A 2 YR IR T

o AP FI1ER ( Basis Chinesisch) EEEfﬁﬁji
Chinabooks. com H Rt 1F 77 22 tH: H Rk

o it e AEM G, THAEMEELRE f)n] Lk 32 [
ACTFLAME KM “rhdes” prdE, A= 32 EBUFILR
PRUER S—1+/R-1+/KF
O XM WA (RAVHEPIE M) MiER (NHEE
IR AR ), ZIM Rl AR 22 AT = AR 2, ﬁiﬁkflﬁ?ﬁ”ﬁﬁ
MEuxs, s s W0rhs e RIRAL 3, B R #lr it

o FIRAHEEMLIM, HEiedt J ReEibigh>]

® Z A LA P 5K DVDAN J\5KCD, P A FEI6 LA AN 1A 604>
NI J1253], —HZAF EHESE S S | x| TAE




01%7%59;3 Ig%jﬁﬂi’#i 5 RGEHAT TGN, FHREE T
— H

® T B W] 2 HEVE SR 2l 5 SRR 1 RS B |

0%3— L%I%@lﬁ B (RAF6RN1245) , FF2AE WAL
iR

o'ﬁifm%JJEF'%‘(%Ul‘?H‘HHS REHM U E 2 HIEH A,
AR E Y2, 3184

oé%@ﬂﬁﬁééﬁﬂlﬁ HJ‘JTEI’JSQIEE%%, A RN > i, #H
BiEe s SE . A, 1B, Tﬁéﬂjl 5t
O%ZHPJEF'KI%%E%?E 151437ﬁ% ﬁ‘?ﬁﬁfi@%? SRR
Tai‘/ﬁ R IR T SR 7 P 2 P k2 2 REALE 2 8
H

o T AHMELEL S N, TIREIET B EL MEdh
JeE 2k > AN A 22 T 2k 2]




® L 5 AR HUR BRI g E W A R AN, B B
PP A, CEFER [ iziaiErR S =M
FIIE, RO | 22 AR 1) 52 2] Al

O HM LG ARG [ 823 T2, 6002 ™1 T

O L S AR AN HANABOU T, I 2 AEETr R 22l
R X 7N AN D7 A R )V

O LE I T HIZEH . gk (EREAESS) A IRERA AR
ITeR, RIS ECA AL 1O EE B S X B

O CLH A A FE TR EIRNAE, A T5E, T4 010
® 0 5 AN BL )RR PR B R O T 4% FORT B4R hi ) 15] 52 5
2y ONRIT U BOBEANERE

o LRI HALiE Rl Flingtht. &5 TTm. T
fF. HERANFEERSE

O L E A MBCH AR WA, LA MR
RS, et 2 H AU




M RVE 5 S5
7RI ANEbt 9 LA S5

v XS H R B T 725
oxﬁﬁm~Aﬁ$m@w¢X%~ﬁ€%ﬁﬁ@%,%?
USRS 00 3 1 L2 51 AR AT
o A HCBH ML AHE BRSO E (JE61R) , {HHf 5
Gk GE3LE) . A GE3) « WRIT L) o B
(200 MERpuIE (H210) El’JinEIj\]féi
o K At E NI I E . Wi E AT, U
ﬁxﬁm%mm i 5 B 5

R NFATFEAR st B R RE B “ufim” , NiksE—iR
a%ﬁ ByE. WE. #he. ARSI EAIERE

® iZ 1Bt AL XY “Kﬁ‘/ﬁ” AR, Blan.




GEE GEREFSC: W5 118t
TR I 5 SRR

2B. ACCENTED MANDARIN. The taxi driver in this Basic Conversation doesn’t speak
standard Mandarin; his Mandarin is influenced by his native language, Taiwanese. For
example, in line 2, instead of shuo he says suo; and in line 8, instead of jiushiwtikuai
he says jiusiwukuai. The type of pronunciation you’re learning for your active use in
this course is that of standard Mandarin, which is based on the dialect of Beijing and is
considered the Chinese national language. While the majority of Chinese speakers
throughout all of China can understand standard Mandarin without any problem,
speakers from areas other than Beijing and environs frequently use non-standard,
dialect-influenced pronunciations in their Mandarin. In the speech of non-standard
Mandarin speakers there are fewer unstressed syllables and there is less use of the (r)
suffix. Other common features of non-standard Mandarin include:

(a) Initials zh-, ch-, and sh- may lose the h to become z-, ¢-, and s- so that, for example,
zhu “pig” sounds like zu “rent,” chao “noisy” sounds like cao “grass,” and shan
“mountain” sounds like san “three.”

(b) Initial f- may change to hu- so that, for example, fan “cooked rice” sounds like huan
“change.”

(c) The distinction between initials I- and n- may be lost so that, for example, 1an
“blue” and nan “difficult” sound the same.



(d) The distinction between finals -in and -ing and between finals —en and -eng may
be lost so that, for example, xin “letter” and xing “be surnamed” sound the same, or
so that déng “wait” sounds like dén.

(e) Tones may differ from standard Mandarin. For example, in the dialect of Tianjin,
syllables which would be Tone 1 in standard Mandarin are pronounced like Tone 3,
and syllables which would be Tone 2 in standard Mandarin are pronounced as Tone 1.
Also, Mandarin as spoken by many speakers from Taiwan and southern mainland
China has fewer neutral tones than when spoken by northern speakers.

The above doesn’t mean that you don’t need to learn standard Mandarin
tones; when native Chinese speakers use tones in a non-standard manner, there is still
a system to their speech, so standard speakers will subconsciously make the proper
adjustments and still understand them. If you, as a non-native Chinese speaker,
pronounce tones “any old way,” there will be no system, and you’re likely to be
misunderstood.

You may be wondering how Chinese can communicate if all these
distinctions in pronunciation are lost; and, in particular, how you’ll ever get all this
straight. The short answer is that context usually makes the meaning clear. For the
time being just be aware that non-standard pronunciations exist, so that if you try out
your Chinese in the local Chinese restaurant and hear someone say W0 si Céndu rén
rather than standard Mandarin W0 shi Chéngdu rén “I’'m from Chengdu,” you won’t
be overly surprised and will have a general idea of what is going on. The important
thing for you to focus on now is learning how to speak and understand Mandarin with
standard pronunciation. In time, as your Chinese language experience increases, you'll
gradually get used to common accented Mandarin pronunciations.
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NAME DATE SCORE

Based on the recorded passage, circle the best response to each of the questions that follows.
You may listen to the passage as many times as needed.

QUESTIONS

1. What kind of films does the male speaker like to watch?
(A) Old black and white films

(B) Chinese films from the 1980s and 1990s

(C) Films with the actor Zhou Runfa

2. What proportion of the language in a Chinese film can the male speaker understand?
(A) One-third

(B) One-half

(C) Two-thirds

3. How many Chinese films has the male speaker seen?
(A) About 30
(B) About 40
(C) About 50
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5B. EXPRESSING PASSIVE VOICE IN CHINESE. Examine the following sentence from
line 5 of this lesson’s Basic Conversation:

Wode pibao, huzhao, gézhong zhéngjian dou beéi toule.
“My purse, passport, and all kinds of IDs were stolen.”
Now look at these sentences from the Supplementary Vocabulary for this lesson:
Ni bei ta pianle! “You got tricked by him!”
Ta bei laoshi male. “She was scolded by the teacher.”

Notice that all of the above sentences contain the coverb beéi. The pattern with bei to
express passive is:

SUBJECT BEI (AGENT) VERB VERB SUFFIX OR COMPLEMENT
Ta bei (laoshi) ma le.
“She was scolded (by the teacher).”

Note that in the example above, the agent—the part that expresses by whom the
action of the verb was performed—is optional. So you could say either Ta bei laoshi

male “She was scolded by the teacher” or just Ta bei male “She was scolded.”




Here are some more examples of the passive with bei, some of them with and some
without an agent: ...

Now note carefully the following:

(4) Traditionally, as in the examples above, the Chinese passive has been used mostly
in adversative or infelicitous senses (i.e., unhappy situations, such as“be killed,” “be
hurt,” “be hit,” “be stolen,” etc.) and such usage is still common. However, due to the
influence of Western languages, Chinese grammar has changed, so that now the
passive with bei is sometimes used even for neutral or happy events. For example:

Shang xingqgide wanhui, tamen yé beéi yaoqingle.
“They were also invited to the evening party last week.”

This kind of usage is especially common in modern written style, as in newspapers and
novels.

(5) ...

(6) ...

(7) Having now learned how to express the passive with bei, rang, and jiao, you should
be careful not to overuse it. As we pointed out earlier, Chinese tends to use active
voice much more commonly than passive. Moreover, depending on the context, some
verbs may be interpreted in a passive sense without the need for any overt passive
marking. That is, the direction of a verb may be outward from the subject as actor, or
inward toward the subject as receiver of the action or goal. Study the following
examples: ...



= WP XHE RGN SIS

WRIEARNPIH AR, W ER S A
Ut “miﬂ‘]j}g/\éﬁ” - WIE, FXHBHE
ARG FE:

s LG ETE (BiR7, BT - B B
WO T
s T N

5}]25% ON ’ﬁ) XJt, BRI 98, = 10K, —3KCD,
n%& 3DFRE, MP3

5}” 25% (7N ’ﬁ) et /X, nR




o VUEHFE (LUEA: & BT B H )
o Pl Hi{E % 012345679 (Fihn L O)

s MFM T +-x+=%

c FFMFT 5. ¥& @ X

*T'EMD.\ s 3 o 1 Ty eeeee O I

J\\\

DL ER) “Hp
RE/EEs Al
i, EIRY
ks

ﬁyﬁmI%‘%%AE%'
R
92%H5 FH IHYZIIK%, @/”JS%EDL

o

—é-l-

=
W




’ ".(/ ‘"‘
{ A ¢ d

,'IIOillliilust\




Y R R«

University of International Business and Economics

e




1 r

‘n M \I‘U “ l J




-

o | SIESEHHMHZTE

S I
P
poA
%

% 1%
=

eizdad l ”gﬂij*mm

I
2l 3
\ W
\ x
l ,‘11] y 3
| %4 18
o

oo












.._U







& LR Faif

B ma& 5 g L ES
. ABOImBM & % | 1. BRI
SLHIEH: K.
i 0+0 O A/B/AB ERRY: RER
& O+A A/O B/AB BR L,

B O+B B/O A/AB %, EEAUEEEN
] ¥ o+aB A/B O/AB BA BT
f | DFREHKE, f
1) o A+A A/O AB/R WA, 2
A+B AB/A/B/O ES MK B3

A+AB A/B/AB O 3. BRnSTFpHIMAE:

B+B B/O A/AB B3 R R

| B+AB B/A/AB o B 60 T B I B 9 2
AB+AB AB/A/B o MmELER, ARBM

4, BEBMITIREE

MM/S, 388

e s e s emoman i WWRER, ERES

: ENE (il BT 40 B8 LE B




:
N - ]
AN g I M1 (ETEARAE 1

v ¢ SRR oo




si 5%
- 2% G R
! 025-680 _55




PERCISEEE Sl AIRAE

U7 HINCEMRE IR R R TE DL LSRN [
v

. &ﬂJB’JTWE BHEE SH A, B MNIZEE
BEAT A

. ﬁglji:%?jéf“@ HENIR TR . AR WL 57
o REARIESAH) . AL WA
S 21 H O, BB A 2 e A

g‘ﬁ[ﬁ
B JyBA E AR5 R 7 bR 14 il

A
G ] 1] 2 00 22
BB R, F“WF\'D PG

LR s
e e




